A Child’'s History of Fluxus

Dick Higgins

Long long ago, back when the world was young — that is, sometime aroung hte year 1958
— a lot of artists and composers and other people who wanted to do beautiful things
began to look at the world around them in a new way(for them).

They said: “Hey! — coffee cups can be more beautiful than fancy sculptures. A kiss in the
morning can be more dramatic than a drama by Mr. Fancypants. The sloshing of my foot in
my wet boot sounds more beautiful than fancy organ music.”

And when they saw that, it turned their minds on. And they began to ask questions. One
question was: “Why does everything I see that’s beautiful like cups and kisses and

sloshing feet have to be made into just a part of something fancier and bigger? Why can’t
I just use if for its own sake?” When they asked questions like that, they were inventing
Fluxus, but this they didn’t know yet, because Fluxus was like a baby whose mother and
father couldn’t agree on what to call it — they knew it was there, but it didn't have a name.

Fluxus is almost twenty years old now — or maybe more than twenty, depending on when
you want to say it began — there are still new Fluxus people coming along, joining the
group. Why? Because Fluxus has a life of its own, apart from the old people in it. It is
simple things, taking things for themselves and not just as part of bigger things. It is
something that many of us must do, at least part of the time. So Fluxus is inside you, is
part of how you are. It isn’t just a bunch of things and dramas but is part of how you live.
It is beyong words.
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Chapter 3 Experience in Context: Happenings, Conceptural, Pop Art
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At a certain moment the canvas began to appear to one American painter after another
as an arena in which to act. What was to go on the canvas was not a picture but a event.
Harold Rosenbarg, The American Action Painters in Art News
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[Concept Art—Conceptural Art])
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“Concept art is first of all an art of which the material is concept. Since concepts are

closely bound up with language, concept art is a kind of art of which the material is
language.”
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* “the material is concept” “the material is language” (Simplicity)
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