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Post-modernism, popular culture and music
—Beginning postmodernism—
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2. Post-modernity -Debates in popular culture-

“Pop” DERHLIEWLWREE

—Post-modernism AR DWAESN-LTOBEIDIVTI Rk
KREXILIZHEZ @ T2 modernism [SIZHAMN D EELIER

- Pop culture--FHEEXILOTA/ )T 4 —XILGEEDY TAILF ¥ —DRBAAN

Post-modern |
Deliberately ambiguous and heterogeneous situations-—-hH &L BERAERGDIKR

DEXREEHE (KEEE - KEHEFZHR)
AREEAXEIERDRIEIL. ZMOBEARILE LEFEIZ OGN >TLIC (P166)
—>H 2 DOEFEIL Popular Culture ICEEND LSI2HE->TLK 3

QARRXILDEEE
ATAHAOX—BEIARDEFELREDHLS (P166)

> AROBEEFOTDOELD (Pop Culture) [T3EEHZE L TLK

Post-modern Pop Culture I&. “a new sensibility” (FLWKE) &43



@®7zI=RALEVNSEZA

Cultural study OBCAMILGEL -7 TS ZXLDTATUT 4T 1 DEELEIK (P169)
—Postmodernism & Popular Culture [& TBUARIZGZEE & TREOERI L LTEHER. BT
fliL T3

3. Life of Music —H#EEMNSHRKL~A—

a. modern music
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b. Pop music, pop rock n roll in postmodernism

Ry T - 22—-99
XEMEXIEORRICFEET S, BEECIA/ VT 4—DHTHLFr—DUVEDE-
fzo TNHARRBXILLEERFZEDEBBETE Y Y - EDRRELGY HEFPABZOXIET
[F7E0Y,

Ry T 2a—C9TIlE3ODBETREBHALH D

1954 FF---O vy o O— )LEEDOHEL

@D1964~68 FLE---7 Ry 7+ S a—C v I N FEHERERIZTOLON ShREHRE LMY AAL
HEDA~

@1975~T8 FE---RRAFEA Y - Ry T - 22—y I DHE

Pop music in Postmodernism
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High-culture— High/Low culture
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